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In an era when shedding possessions is fashionable
and interior architefture is ¢hampioned over
decoration, designer Hubert Zandberg’s
intoxicatingly maximalist work has been known
to convert even the §taunc¢hest minimalists to

the power of beautiful obje(ts.



In Hubert's five-storey Ladbroke Grove
home, every surface - even doors and ceilings
- is decorated with art, artefacts and an
extraordinary array of curios. His collection
i$ carefully curated, o that the house becomes
a living museum to be explored. Visitors enter
the sitting room straight from the street, and
are immediately enveloped by the ‘more is
more” decorating philosophy.

‘1 was looking for a space that could house
the collection, and decorating this place gave
me the perfect opporunity to experiment,’

Hubert says. ‘The layout is higgledy-piggledy

and stylistically it's nothing special, but it

became a laboratory of ideas. I thought 1 may
as well have fun, and each room ultimately
became a sort of cabinet of curiosities.”

The house was originally 2 canal-keeper’s
house on the Crand Union Canal, the

basement \luru‘.;., Nav, horses and coac nes:

later it became a sweet shop and then a
motorcycle repair shop. Some rooms have
low cerlings, while others soar, and there are
undulating curves, unexpected rooms and
architectural oddites, including the old
shop windows at street level

To ‘lose’ the trick tecture in
sitting room, t painted the walls
chocolate brown and the ceiling black before

layering in his hugely varied collection
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‘I wanted it to look like it was mounted
on infinity, so that there was absolutely
nothing to distract from the objects and the
art,’ Hubert explains, ‘It became an exercise
in combining pieces, and a bit of a challenge
to see how many things I could put together
without the balance being of £

Hundreds, if not thousands, of objects fill
every room of the house, even the bathroom
and basement kitchen. There are prehistoric
artefacts, including a mammoth tusk,
wall-mounted tortoiseshells, contemporary
photography, a Zulu skirt that isa nod to
Hubert'’s childhood in South Africa, vintage
H.‘ll:.m !VU.’HI“”(' w the 1nv (‘Xll(ll’:\' ('I)Ulll goon
and on. A tonal colour palette and the fact
that many of the items relate 10 nature helps
to ensure the atmosphere is quict, rather than

chaotic, encouraging hushed admiration

‘For me, it’s actually very calming, weirdly,
because it's so deeply personal,’ says Hubert
“‘It’s all about me and the pieces I decided to
bring in. They're never really yours - you
just take care of them for a time!
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