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CULTURAL INSPIRATION

Bubert Zandberg also colleces cthnie are - parely tor ars
Besuiey amd partly for the memorses his picces hold. Brought
i Sowth Africa, his tiny flat in London is filled with ethnic
s, b particular a collection of beautiful, extravagantly
geenrated headdresses, which have for him a resonance thac is
pdh.l[\\ beking for some Westerners. 1o me, a headdress isn's
st an obreet, it suves you back something. Many of thes
pk\'g’.\ are my youth, as well as my memonies.” We may not be
A to share Hubert Zandberg's memories, but we can
geninly apprectate the Beaury and style of the headdresses,
Ihese are made even stronger by the sophistacared way
which Zandberg displavs them. Throughout the aparunent,
!hcf- are wsed s decoranve elements, worked in with other
dﬂ‘lj'.il\ l’-:\||..\ o m l;:‘ A TINNonus \\lll 4\ e 18 1 -':
f(lf 1S codoulr tones, anocher for its contrasting sh ipe, Adorned
Wl conry shells andd sceds, displaved on small hat stands

gl one stands alone and appears very contemporary, In on
roon there is a strong ircangement i which varions
Beadkdresses are combined with different obpeces all relanively
Smilarin shape = a har mould, a sphere and, rather witnly; an
‘lw\'\l l.xn;‘ whose stem echocs the stands of the hats, In
aneeher, colonr is the key: the hot colours of headpreces and
R Obiects are combined 1 an evesstopper groaps Zandberg
REovs that there are limits to what you can do: ‘It ss

mnpartang to be immediate when vou arrange collections, and
absar to koow when to stop, he advises. *It doesn’t alwavs have
20 B perfect: it is second nature 10 me to place things n

pennn way, although others nught call thar obsessive,’

LR Altbougl combined with Above tight Londinergs i s of

other natunal obpects, Africa displaying bearifad b difficuke
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Below left There can b fou WILD LIFE

! ..l‘,‘. NN :_l..-r," Srous fo
]
s piry R felely dispanat . ’
' ! Dred animals’ are often mentioned
biects us cleverly as Hube ; :
) mventonies of famous collections of the past,
Zandberg, In co of hi
| v} } sicd Ny
spnartanent, the Ruanvire although not so much s said of stulfed ones
,
uraenales bt o ol Today, however, mamy collectors dApprociaie
] i .
rpoeer tise ammaller preces and, imdeed, relish the resules of the

Below tight Were the Geiulst taxidermist’s arr. Hubert Zandberg, a

[ b soill R soade ans successtul intenior decorator in London, has a
o i stnrfed Bead amd /

. " ith ¢l | 1d and all
e camopy above Hulest Fascination with the natoral world and all ses
Landlergs bed ance in a box., manitestattons. He thinks thar this derives

)
IR TIASE 101 i ersiveX Cuse By Irom his "I‘I‘““'»',’“"- n South Afr e, where

the bl s And 15 that " . 1
NAtare 1s o wsible 10 IRnore, llru\'l than hte
CARID N M e ameled
[ !
: 3 andd surrounds vou Jike a wrap-around
resil 1

cinema screen, As do many of the other

nataralist collectors, Hubert Zandberg has

‘I grew up with wild life all around me, so
these stuffed animals do not have the same

connotations for me as they do for some’

several l'\.l”l]‘lk s of the raxidermust’s ar,
mostly South African birds and beasts, of
which he is vory fond, “People have 4 thing
about taxidermy and abour nature being
perceived in the most contrived waw' he
comments, ‘But 1 feel that if, like me, you
grew up with wild animals around vou and
the first ching that you were taugtht wis to
respect wildhife as I was, thenir's a

completely different way of 1h

nkine, Perhaps
these stuffed animals do not have the same
connotations that they do for others.!
Porcupine quills, horns and rusks: corst
and sticks; eggs and shells cover the surfaces
it Zandberg™s minute apartment. There &+ 2
flamingo and a basket of tortoises’ shells in
the sitting room; a cockateel and a vger's
wwad i the bedroom;: horns on the foor and
wessed Howers and coral on the walls, There
15 also something | have never seen before - &
pale, preserved shnmp i all ies rock-poot
plory, displayed like an interesting redic, box

framed and hanging on the wall. Perhaps
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entering the kitchen is like stepping into a field-guide:

glass-fronted cases of stuffed birds line the walls and

owls, auks and razorbills stare down on you beadily

because the flag is so small, vou really do gee
A senso of bomng in a genuine seventecnth- or
cighreenth-¢¢ nary « abinet of ¢ U OSITNCS,
because all i really very curtous indeed.
Another nature lover, Emma Flawkins.
hives in a rall, very elegant Rege <y house in
Edmburgh, She has represcntatives of orany
branches of the tree of life - particularly
those of the bird kimgdom. Only one - 4
chasey parrot - is alive. however, as the rest
are stulfed and perch on plinths, in display
cases and under glass domes, Emering the
kitchen is an Alice-like step into the pages of
o beld-guide 1o birds: glass-fronted cases of
stuffed birds hine the walls and owls, auks and
razorbills stare down beadily from above the
Aga. Emma Hanvking has a fascination with
taxulermy and - like other lovers of the

92 IHE CC

LECTORS

mammarte =~ finds the wdea enjovable, rather
thin repellent, A true naturalise, she also
collects ather parts of animals and displays
them in 3 most un-museum-fike way An
mmmense whale bone stands on a round hall
table, hike an ultra-contemporary prece of
modern ‘-u.ll‘YlHL. lstend ol L(II!‘!I!I\'\'R\'
stk bell-pulls, sawfish bills hang esther side of
the drawing-room fireplace. Delicate small
birds’ skulls arranged together on a low rable
look kke pohished ivory carvi s, and an
elephane's skull on the floor masquerades as a
large, uncomfortable stool. The precision and
detail with which she arranges cvervthing
throughout the house makes the elements of
ner enrire collection look less like marnral
phenomena and far more like examples of

fine craft and design.
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AN INSTINCTIVE ART

Albeit on 2 smaller scale, it is the nature
of the arrangement that also dominares
the collections in Loadon of imterate
teeoratorcollector Hubers Zandberg
His thesss 15 that collections only look
good when arranged in the French
sradicion. The word easemblier mighr be
mere appropriate, and could perhaps be
manslated as the art of window-dressing
rather than that of mercly grouping
things together. In his very small Hat,
Zandberg’s collections are everywhere,
and much thar is preached is pracrised.
In one corner of the kitchen, for

saample. caravan pennants, mniature

L8 Only & bom decorator

ponld arrange sach a divensity of
Whiects aesth zaechy vivacity, and
Iabert Zawdberg [its the bill
’I!N(.\'n:.‘l‘nlr is the key wond

w p‘hd}lr. textuse, obpect and
therse, No swrface is left

untosched — and it worky

m T B¢ bntthpocin o5
textbook example of relating
et to each weher. The roon
rery sl s0 wo colour of
any iles Pl wlloweed
ereryihing has to fall within the
ek and setite and newtral

decorttree schemee,

flags, toy <ary, rolls of coloared nbbon
and a cheerful model parakeet are all
broughe together in an exuberant group,
tied together by colowr, particularly
yellow. And in the bathroom, natureal
objects, photographs, even lavatory rolls
are in a cnsp black and white scheme,
As Zandberg says: “leis creatmng a
moond that is important. For the French,
it 1s second nature ~ the art of arranging
is particulady appreciated, and there is
a place for it, It is truc that some people
are meimidated by the way thar a
decorator arramges his collections, but
then some peaple are imnmidared by

scatter cushions, When you show yvour

collections, it is for you 1o make up the

rules and devise your own formula. |y
to make the clements relate, bninging
different obyects and areas into context.
When 1 arrange a collection, | tend to
theme it so chat the pome can
immediately be seen, but | also think
that 5t 15 important that the
arrangements of collections should not
be contrived. too stvled. Although you
could say thar all art » contoved
supercontrived, actually’ Zandberg
stronzly feels thar whereas architecture
can be leams, as can an undeestanding
of space. a decorator has to have an
underdying feeling for the actual are of
decoration, becavse *without that,

nothing will come rogether’
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BACKGROUND DESIGNS
Fighely packed displays should also be
created when a collection is compaosed of
preces e of one material - slver,
tortoseshell, bone oe ivory, perhaps —~ but
where those preces are vanied in content,
shape and design Grouped closely, the
individual pieces have a cohesion that they
might otherwsse lack. The background is also
mmportanes hg;'_‘, I,L'ZU H-:n'\' \I"i"l s h\
collection of wvory pieces on a dark wood
bureau and Hubert Zandberyg does the
opposite, subtly laving cverything out on a
natural hnen doth, Cerramly, neither
colfector accepts a mediocre middle line when
designing his displax

Hune Slonem, armist thar he is, breaks for
the border of the .lux'l\t.lz'n( 2IOUPINE. ‘I you
buy enough of anything. even if some of it is
hideous, when i s put all rogether it looks
wondeorful,' he mamtains, The method is
imply demonstrated in his cnormous studio.
where mose things are gro iped en masse — in
his case, this means much masse. A collection
of glass candlesticks, for example, is crowded
along a refectory table, At different heights

and of different dessgns, they are not

necessarily pairs; ih L, the Mayonty of

them ; ¢ examples, bur the impact they
make 15 accentuated by thar being arranged
artlessly, bent candles and all, in hugser
mugger fashion

Large objects require a different solunion.
Whether they are shown rogether o

separately, they must be given enough air

around them to breathe freely: cammed oo
clowely rogether, chey ger lost and cease to
have individlual relevance. Each of the lirge

[‘Il":”:.ll ‘.;‘Il\ collected by Vicenre Wolt s

Framed simply and given plenty. of

surrounding space agamnst white walls, The

s |\H"\l|‘|-.‘ h;'\ "\;IIII\! ] Jurens
Dombrowicz and Franck Delmarcelle’s
irrangement of statues of angels and other
uplifting figures. Carcfully positioned
throughout the house, they are seen as
individual pieces, yet connecr with each othes
and with the other grouped collections
Largescale pieces must also be balanced
with other picces or groups of caual weight
.|lul proportions llll\ tormula s .l.iu|‘!\‘d l\\
Jerey and Susan Lauren for their weather
vanes, which are counterbalanced by the
sInpie, Yot strong, contemporary furmture

that decorates their apartment,
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TEXTURES AND CONTRASTS

Grouping pieces by common texture or by their contrasting
different textures is also an important display device. Thas is
not the same as keepmg together a collection of wory or silver;
rather, it s usange different texrures to v fesonance ssmlar
1o that of an interior decoration scheme in which hard s
combined with soft, or cool with hot Mlubert Zandberg and
Hunt Slonem are past masters at this texmure game, / ndberg
i I weural «witl lispl |
INCS [O MAKC 3 EEXTural picture Wikn nis aispiays nom nugnt
be cambined with wood, shells and leather, for example, He
savs thar 'che fun s the juxtaposition — the puttng togpether of
the metal and wood'. Slonem, on the other and, builds up
textures m the same way that he mighe approach an artwork
A still life of part of his collecnion mught contain shells

by . 1 Intural pie AR P o
combined with busts and sculptural pieces in plascer, marbic
china, cach shghtly different in texture — some reflective,

YOI matt ind cach element adding interest 1o 1ts neyy Iy bsenas

VES e Although displaying a collection based on the work of one

Tt . - person = lamps by the American glassmaker Louns Comtort

e .
.,' . ; a I~H,'_||\. P;Jh];\-‘ can |\‘ MONOTONOUS, It 4 ‘lbl‘. YOy Hootn
'\OQ

&\.: - if the designs and patterns are subtle and saried enough, This
(~ < —
.\ ““ W, ' sort of signature grouping usually works best with smaller

A
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3 R pieces. such as ceramics or silver. For example, brightl

colourad ewenticth-century pottery, siuch as thar designod foe
Carlron Ware or Clarice Chll, wavs looks best ‘-',’n'.'l'\\l

) "
tozether When these collecnions are stuchiod together, pleasur

comes from seeing both the differences and the amilarities

cXpOsSed I proximnts



