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w’gte rom Andrew
overlooked byalarge industrial-
style ceilinglight from Clignancourt market in Paris.
The fabric used for the blind is ‘York Stripe’ by
Fermoie, and the scatter cushions are a mix of

Fermoie’s ‘Contrast Piped’ linen; ‘Mekong"® fabric =
by, Studio Four NYC; and Paolo Moschino’s ‘Twig ' o
Fence’ (available in the UK from Nicholas Haslam). = ' Ry § 3 e '

tockist details on p245 >
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CLASSIC CHARM

The décor in the gym has old-school appeal and
offers an experience rather than a purely
functional room. Where possible, the designer
used wood and leather, and sourced vintage
sporting equipment from a Brussels flea
market (1st Dibs has various pieces). The oak
mirrors, weight racks and wooden gym bars
were custom-designed by Hubert Zandberg
Interiors, and are offset to perfection by the
petrol blue wall colour, a custom-mixed shade.
Stockist details on p245 1
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Flashes of brass and gold bring order and opulence to the Berlin
home of collector and interior designer Hubert Zandberg

. n-based interior architect Hubert Zandbergis an eye-catching space.
imalist at heart (see his Holland Park project on p146), and his view on design is simple: “The

itiful brushstroke is the one that comes from instinct.’ He is a compulsive collector, and his
edro pm apartment in the creative neighbourhood of Mitte is a veritable curiosity cabinet of the
1d elegant, all underpinned by luxurious touches of brass and gold.

W ' collector than a designer,’ says Hubert, whose genius lies in an
ernistdesign to macabre taxidermy and religious iconography.
n one property Che also has homes in London and

easure trove because new finds create a dialogue with existing pieces.
e brims with South African artworks and cowhides, German lighting and
such as Sérgio Rodrigues and Joaguim Tenreiro. ‘Tt may seem devil-

MAKE AN ENTRANCE

Set the tone for your scheme in the hallway.
Here, a cloakroom door clad in raffia
introduces the golden hue that underpins
the look of this home. T sourced the raffia
from Madwa, a company that is based in
Cape Town but manufactures its designs
in Madagascar,’ says Hubert. The hallway
also features a Jean Prouvébench (available
from 1st Dibs) and an artwork by German
artist Dirk Stewen. The 1920s industrial
light fitting is a vintage find from a French
market. Stockist details on p245 »
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DESIGN DETAILS

GILDED TREASURES

We tell you how to add luxury
to your home using gold leaf

The material Gold leafis made

of pieces of gold that have been
hammered into a thin foil (silver

and other metals are also available).
It can be bought as transfer sheets
within a book or on a roll. Pure gold
can be very expensive, especially if
you are applying it to large areas, but
artificial gold is more affordable and,
as it tends to be sold in thicker
sheets, can be easier to apply.

The preparation Lightly sand the
surface that you want to gild. Use

a gilders primer as an undercoat

- it's important that the surface is
non-porous ~ in a colour that will act
as an undertone for the leaf. Red will
create warmth beneath gold, while
grey or blue will complement the
cooler tones of silver leaf,

The application The adhesive used
to apply the gold leaf to a surface is
called size. It will dry to a tacky
consistency within a few hours and,
importantly, will stay that way long
enough for you to apply the delicate
leaf. If you are using transfer leaf,
take a sheet out of the booklet and
place it face down onto the “sized’
area. Gently rub the backing paper
to release the gold onto the surface.
As you continue gilding, overlap
each leaf by about two millimetres.
Loose leaf is trickier to handle and
requires practice to apply — use

a gilders knife to lift each leaf and
blow on it to encourage it to lay flat.

The trade trick If you are gilding
a small area, cut each leaf into small
mosaic squares. Dab some Vaseline
on to your hand to lift each square
and apply with a cotton bud,

The finish Leave the gold leaf for
afew hours before brushing lightly
with a soft gilders brush to produce
aburnished finish. 22-carat leaf does
not oxidise and, therefore, does not
need to be sealed, but a lower quality
or artificial foil should be sealed with
an acrylic topcoat to prevent

tarnishing (try Gold Leaf Supplies). »

‘I have always seen myself
more as a collector than

a designer. It may seem
devil-may-care to mix
such disparate elements
in my home. But it works’
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LAYER LIGHTING

Mixvintage and contemporarybrass lighting,
hung at different heights to create drama.
‘Ichose classic designs with counterweight
mechanisms that allowed me to alter their
height. Table and floor lamps would have |
been obtrusive incertain areasand the wiring
tricky tomanage, but pendantlights become
sculptures in their own right and echo the
brass pieces elsewhere,” Hubert says. The
vintage light that zigzags across the ceiling
from the dining area is the “Double Posa’ by
Florian Schulz (try 1st Dibs). Lukas Peet’s
contemporary “Rudi Loop’ light for Roll &
Hillhangs above the dining table. The leather
‘Fardos’ sofais by Brazilian Ricardo Fasanello
(try 1st Dibs). Much of the other furniture
is by fellow Brazilian designer Sérgio
Rodrigues. Stockist details on p245 »
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Hubert’s Berlin home is

a curiosity cabinet of the
exotic and elegant, all
underpinned by luxurious
touches of brass and gold
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SIDER DETAILS

ss and!golden finishes give each
_ oma{}in!g. They are the jewellery of
the house, says Hubert. ‘It’s all to do
the glint they create in the eye —
e same as you get from the flicker of
‘candle or the reflection in a mirror.
It Brings airoom to life’ The jewel in
 this dark, "_ ramatic library is a brass
wall sié-ul.p re by Curtis Jere, which is
eamed with a1970s French coffee table Al
d a seulpture by Brazilian artist |
'rﬁo...'lfh;e sofa and rug are designs
ubert !Eéd ndberg Interiors. @
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ADD SOME POLISH

A glint of brasslifts collections of wood and
ceramics and can be used to pick out the
golden tones in fabries and upholstery. ‘At
first Tintroduced metallicsinstinctively, but
then it became deliberate as it allowed me
to layer the space without everything
descending into chaos,’ says Hubert. Here,
the gold tones within the upholstery of this
1960s sofa complement the brass ‘Onos 55°
pendant light by Florian Schulz above.
The picture on the rear wall is by Puerto
Rican artist Gamaliel Rodriguez. >

‘At first I introduced
metallic touches
instinctively, but then

it became deliberate as

it allowed me to layer the
space without everything
descending into chaos’
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